Chapter Seven

ROCK DRILL: 1915-1914

IT WAS IN THE EXPERIMENTAL M1K-WAR  DAYS OF  1915
that I was fired to do the rock drill, and my ardour for
machinery (short-lived) expended itself upon the purchase
of an actual drill, second-hand, and upon this I nuulo
and mounted a machine-like robot, visorod, menacing and
carrying within itself its progeny, protectively ensconced.
Here is the armed, sinister figure of to-day and to-morrow.
No humanity, only the terrible Frankenstein's monster wo
have made ourselves into. 1 exhibited this work complete in
plaster at the London Group, and I remember (juudior
Brzeska was very enthusiastic about it when ho visited my
studio in 1915 with Ezra Pound to view it,  Pound started
expatiating on the work.   Gaudier turned on him and
snapped, " Shut up, you understand nothing! "

Later I lost my interest in machinery1 und discarded this
drill I cast in metal only the upper part of llio figure*

In reviewing this period and its concern with abstract
forms, I cannot see that sculptors who took up abstraction later
and used it made any advance on the 1915-14 period, or1
produced more novel forms, although with surrealism aum*
in the use of mannequins from shop windows and castings
from life ; also the incorporation of loa?e& of bread, lunatic
collections of nails, and bird-cages, Actual movement k not
novel either, for I had thought of attaching pneumatic poww
to my rock drill, and setting it in motion, thus completing
every potentiality of form arid movement in oiw' single work*
All this I realised was really child's play, and was like those
toy circuses that children get going and which fill them witli
such excitement. This kind of excitement is far removed
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